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effect of those processes on himself, and in addition his reflections on those effects. What we are shown, therefore, is not merely a number of novels, but the mind which conceives them, and in its struggle with them. Of Proust's work one might say more legitimately than of Andre Gide's Les Faux Monnayeurs that it is "a novel about a novelist writing a novel." The form was legitimate, for it suited Proust's unique genius; but it is questionable whether it could ever be used by anyone else.
The position of Ulysses is somewhat different* The claim has been made for it that it has revolutionised prose fiction, and that it is not a novel at all, but the end of the novel and the beginning of something else. If the sphere of the character novel is space, the sphere of the dramatic novel time, then, so it has been suggested, that of Ulysses is a sort of space-time. Its intention is not to show a pattern of society or of fate, but to catch the flux as it moves. Characters, humours, and passions come in, but these are means for defining the feeling of time and space perpetually changing.
Ulysses is  a work  of extraordinary literary